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Modernity is, to quote Charles Baudelaire in "The Painter of  Modern Life", ?transitory, fugitive, 
contingent, is but one half of art, of which the other is the eternal and immutable.? The urban 
space responds to this in its everchanging social landscape. In this issue of The Eloquent Orifice, 
we see that despite its constant need to prove its modernity, the city landscape hides the same 
tropes in its concrete walls and bitumen roads. In this environment, there is a conflict between 
truth to materials and elegant façades, between steady development and creeping nature, and 
between the state and the individual. However, what is truly exciting is how artists respond to 
such juxtapositions in the urban space. This issue, we feature writers from a variety of urban 
spaces, all tackling the changing nature of what we perceive. In other words, they fulfilled what 
Baudelaire in The Flowers of Evil calls for every modern artist to do ?  ?You gave me your mud and 
I have turned it to gold.? 

This issue features upcoming poets who have contributed to the Singapore Poetry Writing 
Month, affectionately known as SingPoWriMo. Held every April, SingPoWriMo aims to encourage 
every individual to develop their love and capacity for poetry by committing to writing a poem a 
day, for an entire month. This year, we are excited to feature SingPoWriMo poets such as Jerome 
Lim, Al Lim and Toh Keng Pin, who have contributed their poems to this issue.

Also featured in this issue are two international writers, Nathan Lauer and Poornima Laxmesh-
war, who deal with issues pertinent to all urban spaces that are not often talked about, showing 
the universality of the modernity?s rush in the way we communicate and behave. 


